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EN TREMBLANT DIAMOND BROOCH
PERIDOT DRAGONFLY

(Page one and this page)
Victorian en tremblant old mine
diamond floral spray brooch
set in silver and gold.
In A La Vieille Russie
Paris box. French, ca. 1870
(approx. 16 cts total)
L: 4-1/2 in.

Diamond and peridot dragonfly
en tremblant brooch mounted in silver
and gold. English, ca. 1890.
W: 2-3/4 in.
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A REGAL BROOCH

Diamond spray brooch set in
yellow gold and silver with four
pear-shaped diamond drops.
Converted from a hair ornament.
Probably Russian Crown Jewels,
ca. 1770. L: 2-3/4 in.
(approx. 11.5 cts)
(opposite page)
Detail of court portrait of
Empress Elizabeth (r. 1741-1761).
Russian, ca. 1750.
51 x 39-1/4 in.
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LA MARCHESA

Exceptional antique cross
featuring five large old mine
diamonds with a total
weight of approximately
38 carats, set in gold and silver,
and on a later
seed pearl chain. Ca. 1850.
2-1/4 in. (5.9 cm) x 2-1/16 in.
(5.2 cm)

Shown actual size.
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From a parure comprising
a rivière and a pair of earrings,
as worn by Marchesa Adele
Gropallo (1885-1965), having
reached her through the family
of Marcello Saporiti, a general under
Napoleon Bonaparte, and
owner of La Sforzesca, an historic
estate outside Milan.
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ELEGANT EDWARDIAN
DIAMOND NECKLACE

Cushion-cut diamond
necklace set in platinum,
consisting of 24
cushion-cut diamonds
ranging from 0.3
to 2 cts, I Color.
English, ca. 1900.
L: 17-1/4 in.
(approx. 18 cts total)
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19TH C. DIAMOND JEWELRY

BOUCHERON DIAMOND BRACELET
Platinum bracelet composed
of cushion, brilliant, and emerald
cut diamonds.
By Boucheron, Paris, ca. 1925
Length: 7 inches. 247 diamonds. Center
round diamonds are approximately 2.5
cts each. Approximately 45.25 cts total.

Demantoid garnet and diamond beetle brooch
set with faceted ruby eyes and mounted in gold and platinum.
By Tiffany, ca. 1900. measurements
Old-mine diamond floral spray brooch, set in gold and silver.
English, ca. 1850 L: 2-3/4 in. (approx. 23 cts.)
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JAPONISME DIAMOND PENDANT

Edwardian era jewelled “Japonisme”
corsage pendant brooch with three
shakudo-esque lacquer panels surrounded
by diamonds, further decorated with garlands,
bowknots, and diamond tassels,
set in platinum. American,
possibly Dreicer & Co.
New York, ca. 1914. L: 6 in.
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ANTIQUE DIAMOND JEWELRY

Pavé diamond flock of swallows
in formation brooch set in platinum
and gold. American, ca. 1910.
L: 3 in. (approx. 8 cts.)
Art Deco pavé diamond swan
brooch set in platinum
with a gold beak, swimming
on a pond of calibré-cut sapphires.
By Hartz. French, ca. 1920.
W: 1-1/4 in.

Pair of diamond cluster earrings
set in silver and gold. English, ca. 1890
(50 old mine diamonds
approx. 9 cts total)
Large white opal pendant with old-mine
diamonds suspended from an old-mine diamond
bow with a gold chain. English, ca. 1890.
Pendant L: 2-1/4 in. Chain: 28-1/2 in.
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ANTIQUE & DIAMOND JEWELRY

Old-mine diamond chandelier earrings
mounted in silver and gold. English, ca. 1870.
L: 3 in. (Total approx. 9 cts)
(opposite page)
Victorian emerald and diamond cluster brooch
set in silver and gold. English, ca. 1870.
(Emerald approx. 4 cts, Diamonds approx. 4 cts)
Large natural baroque pearl swan brooch
set in platinum with pavé diamonds,
sapphire eye and gold beak.
By Wolfe & Co, English, contemporary.
L: 2-3/8 in.
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GEORGIAN & VICTORIAN JEWELRY
Georgian 15k thick openwork
ornamented mesh chain with
ball clasp. English, ca. 1790.
L: 18-1/2 in. W: 1/4 in.
(opposite page)
Victorian Roman Revival gold earrings
composed of three concentric rings
around a center tear drop. English,
ca. 1885 L: 2 in.
Georgian diamond cluster ring set
in gold and silver. English, ca. 1820.
(Old mine center stone approx. 1.9 cts)
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THE FLYING TRAPEZE
Enamel and 18k gold brooch
of a figure swinging on a trapeze.
Similar to Carlo Giuliano’s
acrobat jewels.
Continental, 19th century
L: 1-1/2 in.
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TROUVE ELECTRIC STICKPIN

Gold and enamel skull stickpin
with a hinged jaw and rose-cut
diamond eyes. Invented by the engineer
Gustave Trouvé and made by
Auguste-Germain Cadet-Picard, 1867.
L: 3-1/2 in. Skull L: 5/8 in.
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Trouvé’s many inventions included
a miniature hermetically sealed battery,
patented in 1865, enabling him to
create his electric jewels. He exhibited
them at the 1867 Paris Exhibition, leaving
many in awe. The Victoria &
Albert Museum has an identical but
non-working example in its collection.
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THE GOGOL PENDANT

Gold, diamond, ruby and enamel pendant depicting a Russian farmhouse
on a moonlit night, a reference to Nikolai Gogol’s collection of short stories,
Evenings on a Farm near Dikanka, and made in connection with the
centenary of his birth. Engraved on the reverse in Cyrillic ‘In souvenir of the
Gogol Jubilee spectacle – the magic night of 10 March 1909. E. A. Kuper
from S. Zimin.’ By A. Fuld. Moscow, ca. 1909. L: 2-1/8 in.
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ART NOUVEAU JEWELRY

FOUQUET PENDANT

Art Nouveau 18k gold plique-àjour enamel and diamond brooch
designed as a lily pad and the
setting sun. American, ca. 1900.
L: 1-5/8 in.
Art Nouveau gold, enamel
and diamond ring, in the form
of Father Christmas.
By René Lalique & Paul Briançon
French, ca. 1890. L: 1 in.
Paul Briançon studied at the
École des Beaux-Arts where he was
introduced to René Lalique. Together
they took over the workshop of
Jules Destape and in 1885 formed
the Lalique Company.
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Important Art Nouveau white
and black opal, plique-à-jour enamel
tree of life pendant with boulder
opal drop, set in 18k gold.
By Georges Fouquet, French, ca. 1910
Pendant L: 3 in. Chain: 21-1/4 in.
Georges Fouquet (1862-1957) was
the son of a successful Parisian jeweler
and took over in 1895. The Fouquet name
continued on with his son Jean, who
was at the forefront of the Art Moderne /
Machine Aesthetic jewelry movement
in Paris.
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VERDURA COMPACT &
ART DECO JEWELRY

A pair of diamond butterfly earrings
with round full cut and baguette diamonds
set in platinum. American, ca. 1940
W: 1-1/4 in.

Yellow gold compact, the lid pavé-set
with a mixture of pink stones including topaz, sapphire,
morganite and kunzite. By Verdura, ca. 1930 L: 3 in.
(opposite page)
Art Deco bombé pavé diamond ring
set in platinum. American, ca. 1930
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EDWARDIAN DIAMOND NECKLACE
ART DECO EARRINGS

Edwardian era pavé diamond maple leaf necklace set in
platinum and gold. French, ca. 1905. L: 15-1/2 in.
(opposite page)
Pair of Art Deco platinum-set drop earrings composed
of overlapping, graduated pavé diamond circles, each featuring
a center diamond. By Henri Picq (workmaster for Cartier, Paris),
French, ca. 1925. L: 3 in. (approx. 14 cts total)
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PAUL TEMPLIER BROOCH
ART DECO SAUTOIR
Diamond and natural pearl brooch/pendant
set with two natural pearls and ten triangular
diamonds, set in platinum. In original box.
By Paul Templier, Paris, 1901.
L: 3-1/8 in. (10 diamonds approx.
5 to 6 cts.)
Founded by his father in 1849,
Paul Templier’s Paris firm
won numerous medals and
awards in the first decades
of the 20th century, including
the Grand Prix at the St. Louis,
Missouri 1904 World’s Fair.

Art Deco natural pearl
sautoir strung on platinum
wire with a platinum
and diamond center set with
a dark grey pearl and dark
grey pearl drop.
American, ca. 1920.
L: 28-1/2 in.
Pendant L: 4-5/8 in.
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40s FRENCH JEWELRY

Retro 18k gold fancy link bracelet
with ruby and diamond scrolled clasp.
By Mauboussin, Paris, ca. 1940.
L: 7-1/2 in.
(opposite page)
18k gold, sapphire and diamond ring. By Henri Lavabre
(workmaster of Cartier), French, ca. 1940.
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MID-CENTURY GOLD
Heavy 18k gold .22 caliber bullet-form
necklace. Ca. 1950, possibly American.
L: 15-1/2 in.
Retro machine aesthetic 18k rose
and yellow gold sculptural bracelet.
English, ca. 1940. L: 7-3/4 in.
Retro machine aesthetic
18k gold concave link bracelet.
Italian, ca. 1940. L: 7 in.
18k gold double curb link bracelet.
Italian, ca. 1940. L: 7-1/2 in.
14k gold buckle bracelet set with a
ruby and diamond clasp, diamonds set in
platinum, American, ca 1940. L: 7 in.
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EARRINGS

SARDONYX
Banded agate bracelet on elastic cord.
English, ca. 1880. D: 2-1/4 in.

Victorian cabochon moonstone and
cabochon ruby drop earrings, with
calibre ruby border, set in gold.
English, ca. 1890 L: 1 in.
Carved jade, diamond, and enamel
pendant earrings. L: 2-3/4 in.
English, ca. 1905
Victorian Classical Revival banded
agate amphora-form pendant earrings, set in a gold frame.
English, ca. 1890 L: 2-3/8 in.
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ANTIQUE JEWELRY
& CALDWELL BRACELET
Sapphire and diamond articulated snake
bracelet set in platinum. Designed with the mouth
of the snake as the clasp, biting its own tail.
By Caldwell & Co, American, ca. 1930.
D: 2-1/2 in.

Pair of 18k gold and woven hair
pendant earrings. The gold tops are in
an acorn design, symbolizing strength,
longevity, and the circle of life.
English, ca. 1870 L: 2-1/4 in.

Old-mine pear-shaped diamond wheat ear brooch set
in silver and gold. English, ca. 1890. L: 3 in. (approx. 6.75 cts)
Victorian lozenge-form pendant earrings with old-mine diamonds
and dark blue enamel borders, set in gold. English, ca. 1870
L: 2-1/2 in.
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EDWARDIAN AGATE BRACELET
& ART DECO DIAMOND JEWELRY

Edwardian period platinum
bracelet composed
of alternating pink agate
and blue chalcedony panels
with centering diamond
floral motifs.
American, ca. 1915 L: 7 in.
Pair of pavé diamond ball
stud earrings set in platinum.
American, ca. 1930 (approx.
6 cts total)

Art Deco scarf pin set in platinum with
modern round brilliant and baguette-cut diamonds.
By Cartier, Paris, ca. 1925. L: 1-3/8 in.
(opposite page)
Asscher-cut diamond engagement ring set in platinum,
with baguette and milgrain diamond shoulders.
American, ca. 1925 (central stone 2.4 cts.)
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ANTIQUE DIAMOND
JEWELRY

Natural baroque pearl clasp set in platinum with diamonds. Contemporary mount
converts it into a ring. By Ruser, American, ca. 1950 D: 1-1/4 in. Jeweler to the stars,
William Ruser was renowned for his monumental and fantastical pearl creations.
Black opal pendant set in platinum mount with demantoid garnets and diamonds.
American, ca. 1915. Necklace L: 9-3/4 in. Pendant L: 1 in. (Black opal approx. 20 cts)
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Platinum-mounted diamond necklace/bracelet combination. The three sections
can be worn in various combinations, for example necklace and bracelet. English,
ca. 1910. Necklace L: 22-1/2 in. Bracelet L: 7-1/2 in.
Edwardian old-mine and brilliant-cut diamond navette ring, mounted in a long
open-work and milgrain platinum setting. American, ca. 1910. L: 1-1/2 in. (approx.
4 cts total, center stone approx. .75 cts)
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GEMSTONE RINGS

Art Deco natural ruby ring set in a pavé
diamond and platinum mount.
English, ca. 1930 (Ruby approx. 2.85 cts.)
Natural 8.75 carat Ceylon sapphire ring
set in platinum with lunette diamond
shoulders. English, ca. 1950
(diamonds approx. 1.5 cts)
Mexican fire opal ring set in platinum
with diamond-set shoulders. American,
ca. 1990
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Edwardian era diamond ring set in platinum,
featuring an approximately 1.25 ct
central diamond, and with emerald bands.
English, ca. 1915.
Graduated natural pearl necklace
with a Belle Époque diamond cluster clasp.
English, ca. 1900. L: 17 in.
Art Deco emerald and diamond two-stone ring
set in platinum scrolled mount, with diamond
and emerald shoulders. English, ca. 1925
(center diamond approx. 1.10 cts;
center emerald approx. 1 ct)
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ANTIQUE JEWELRY

VICTORIAN RINGS

Sapphire and diamond stag beetle brooch,
mounted in gold and silver. Austro-Hungarian, ca.
1890. L: 2-3/4 in.
Old-mine diamond floral spray brooch,
set in gold and silver. English, ca. 1850
L: 2-3/4 in. (approx. 23 cts.)

(opposite page)
Natural Colombian emerald (2.6 ct.)
and old-mine diamond (each aprox. 1.5 cts.)
ring, set in gold. English, ca. 1890.
Victorian old-mine diamond half-hoop
five-stone ring set in carved gold.
English, ca. 1890 (approx. 3.2 cts.)
Victorian half-hoop five-stone ring
set in a gradation of autumnal hues
with two demantoid garnets,
one green sapphire, one yellow
sapphire, and one alexandrite,
set in a 15k yellow gold mount.
By W.G., London, 1888
Five-stone sapphire, ruby
and old mine diamond ring,
set in a gold mount with
blue enamel. English, ca. 1890
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ANTIQUE JEWELRY

Shaded purple enamel petals
and natural pearl pistils bloom
from a green enamel stem on
this turn-of-the-century
14k gold brooch.
By Tiffany & Co., ca. 1900
L: 2-1/4 in.
Renaissance revival gold
pendant cross set with cabochon
moonstones and blue plique-à-jour enamel.
English, ca. 1970 L: 3 in.
Large 15k gold cross pendant decorated
with red enamel and natural pearls.
English, ca. 1890. Probably by Robert
Phillips. L: 4-1/2 in. with bail
Arts and Crafts style 14k gold ring with
black enamel floral designs and three small
diamonds surmounting the high setting.
American, ca. 1900
50

Onyx and diamond cross pendant
set in platinum. In A La Vieille Russie
Paris box. French, ca. 1920. L: 2-3/4 in. incl. bail
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ANTIQUE CUFFLINKS

MEN’S CARTIER RING

Gold double cufflinks with an
opaque black enamel ground centered by
a blue guilloché enamel quatrefoil.
By Riker Bros., Newark, ca. 1900

Circular gold double
cufflinks set with cabochon sapphires.
By Cartier, New York, ca. 1940
Red guilloché enamel and
gold round double cufflinks with
gold wire stylized Maltese cross.
By Child & Child, English, ca. 1890.
Walter and Harold Child first specialized
in producing Renaissance Revival jewels
and later became renowned for their
enamel work. The firm’s esteemed
reputation attracted royal patronage.

Mid-century natural cabochon sapphire
solitaire ring, set in 18k gold.
By Cartier, Paris, ca. 1950
(approx. 5 cts)
Circular openwork platinum and
diamond double cufflinks with a black enamel
border. French, ca. 1920

Pierced round gold foliate scroll double
cufflinks. By Wièse, Paris, ca. 1895
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CUFFLINKS

Cushion-shaped
nephrite double
cufflinks centering gold
flowerheads. French,
ca. 1900
Gold and cabochon sapphire
round double cufflinks with leaf
design. French, ca. 1890

Art Nouveau gold lozenge
form double cufflinks set with a
central cabochon sapphire and
ornamented with gold swirls.
In original box. By Tiffany and
Co., ca. 1900

Chalcedony double cufflinks with onyx
baton and gold bar accents. By Cartier, Paris,
ca. 1940
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Art Deco platinum square
cufflinks with black enamel
stripes and diamonds.
American, ca. 1920

Art Deco dress set of red and black
enamel double cufflinks with four
buttons and two studs.
By Van Cleef & Arpels, Paris, ca. 1920
Guilloché blue and opaque white
enamel oval double cufflinks mounted
in gold. French, ca. 1905
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FABERGE FAN

Exceptional fan of ‘mixed Brussels lace’ in
gold and enamel mount, set with diamonds.
It was probably sold by a Brussels dentellière
(a purveyor of fine linens, lace, and fan leaves)
to a Paris fan maker, from whom it
was ordered by Fabergé. Such lace fan leaves,
made in convents and taking several years
to make, were particularly sought
after by knowledgeable ladies of society.
By Fabergé, workmaster M. Perchin,
St. Petersburg, ca. 1895.
Unusually large at a length of 13-3/4 in.
With its original fitted case. Published: A.K.
Snowman, The Art of Carl Fabergé,
1974, pl. XVII.
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IMPERIAL PRESENTATION BROOCH

Aquamarine, rose-cut diamond and gold Imperial Presentation Brooch centered
with an Imperial crown. By Fabergé, workmaster A. Hollming, St. Petersburg,
ca. 1913. D: 1 in.
Provenance: Supplied by Fabergé to the Imperial Cabinet on January 10, 1913.
Discharged in 1916 for the journey of Dowager Empress Maria Feodorovna (18471928) to Kiev.
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FABERGE JEWELRY

Lozenge brooch with a central cabochon moonstone, set with rose diamonds,
and white enamel. By Fabergé, workmaster A. Hollming, St. Petersburg, ca. 1900.
W: 1-1/4 in.
Cabochon sapphire ring set with rose-cut diamond heart shoulders, mounted
in gold. By Fabergé, Moscow, ca. 1900
Pair of pink moss agate and rose diamond cluster double cufflinks set in silver and
gold. By Fabergé, ca. 1900. Sold to Montague Elliot on July 27th 1910 for 16 British
pounds, at a cost to the company of 104 rubles.
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THE ADMIRALTY CLOCK

FABERGE

Red and green gold-mounted
translucent blue enamel
commemorative clock
with seed-pearl trimmed dial,
depicting a sepia painting
of the Admiralty (built in
1806) in St. Petersburg.
By Fabergé, workmaster H.
Wigström, ca. 1910.
H: 4-1/4 in.

Provenance: Possibly from the collection of Grand Duke Serge, brother-in-law of
Nicholas II, whose palace on the Nevsky Prospect was nearby the Admiralty.
Cf.: Yousoupoff box, Hillwood Museum and Gardens, Washington, D.C.; Peterhof
box, Peterhof Palace Museum; as well as the Temple of Dawn, Royal Collection of
Thailand, and Windsor and Balmoral and Sandringham for Edward VII of England,
now in the collection of Queen Elizabeth II of England.
Illustrated: Golden Years of Fabergé: Drawings and Objects from the
Wigström Workshop, Ulla Tillander-Godenhielm, et al., A La Vieille Russie and
Alain de Gourcuff Éditeur (Paris, 2000), pg. 149.
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IMPERIAL FABERGE

Rectangular gold-mounted
and beveled rock crystal snuffbox,
the mount enameled translucent green
and set with rose diamonds,
the top of the interior mount chased
with laurel leaves, cleverly designed so
as to be seen through the cover crystal,
as well as when open.
With its original fitted case.
By Fabergé, workmaster H. Wigström.
St. Petersburg, 1896-1908. L: 2-1/2 in.
Purchased by the Grand Duchess
Xenia Alexandrovna on
9 August 1908 for 275 roubles.
Shown with her daughter,
Princess Irina Alexandrovna
of Russia.
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FABERGE LAPIDARY

Large obsidian carp with moonstone
and yellow enamel eyes. By Fabergé,
ca. 1900. L: 6-1/2 in.
Exhibited: Fabergé, A La Vieille Russie,
1983, pgs. 31, 117, no. 419.
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FABERGE
Silver table box decorated with
pale green‐blue and white ‘Orthodox
Crosses’ on a trellis of bright-cut
flowers imitating diamonds,
and with rose diamond‐set
thumbpiece. By Fabergé, workmaster
Henrik Wigström. St. Petersburg,
1908-1917. In original silk‐
covered cardboard case.
3‐7/16 x 2‐1/16 x 1‐1/2 in.

Miniature egg with white enamel
stripes and set with a turquoise.
By Fabergé, workmaster A. Hollming,
ca. 1900. L: 7/8 in. (including bail)
(chain for display)
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FABERGE EGG
PENDANTS

Carved jasper miniature egg in the form of a Kingfisher, the brown and green
(belly and beak) agate from a single piece of stone, and with diamond eyes.
By Fabergé. Moscow, ca. 1900 L: 1 in. with bail. Provenance: Forbes Collection.
Original Henrik Wigström drawing in Golden Years of Fabergé (Ulla Tillander‐
Godenhielm, et al., A La Vieille Russie and Alain de Gourcuff Éditeur, 2000),
and egg reproduced therein. (chain for display)
(opposite page) Ajouré yellow and green gold egg, punctuated with rose
diamonds around the center. By Fabergé, workmaster A.H., ca. 1900.
L: 1 in. (including bail) (chain for display)
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FABERGE
Gold basket weave
design box with
cabochon ruby and
rose diamond
thumbpiece.
By Fabergé,
workmaster
E. Kollin, ca. 1880.
L: 1-3/4 in.
Gold compact decorated
with rue anemones, the
flowers set à jour with
cabochon sapphires and
diamonds, and with sapphire
thumbpiece. By Fabergé,
Moscow, ca. 1900.
L: 3‐3/4 in. Exhibited:
State Hermitage
Museum 1998-2000.
L: 3-3/4 in.

Gold-mounted
pink brilliant guilloché
enamel egg-form
pendant locket,
the opening rimmed
with rose diamonds.
By Fabergé, workmaster
Michael Perchin.
St. Petersburg, ca. 1895.
L: 1-5/8 in. (chain for display)
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FABERGE

BELL PUSH & STAMP MOISTENER
Gold-mounted and carved bowenite travelling
stamp moistener with vari colored gold swags,
garlands and rubies.
By Fabergé, workmaster M. Perchin,
St. Petersburg, ca. 1895.
H: 2-1/2 in.
Ex. Collection L. K. Christie

Two-color gold and translucent
enamel egg-form hanging bell push.
In original fitted hollywood box.
By Fabergé, workmaster H.
Wigström, St. Petersburg, ca. 1915.
L: 1-7/8 in.
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FABERGE
Gold-mounted enamel & nephrite
tau-form cane handle. By Fabergé,
workmaster M. Perchin,
St. Petersburg, 1899-1903
L: 4-1/8 in.

Two-color gold and tiger agate tray.
By Fabergé, workmaster M. Perchin,
St. Petersburg, ca. 1895. L: 3 in.
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FABERGE PARASOL HANDLE

Gold and pink enamel parasol handle
set with diamonds and emeralds, featuring a leaf design,
and crowned with an emerald and diamond cluster.
By Fabergé, ca. 1900. L: 2-1/4 in.
Provenance: Duchess of Kent; L.K. Christie.
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FABERGE

Gold and enamel palisander trilobed dish.
By Fabergé, St. Petersburg, ca. 1900.
2-5/8 in.
Gold and diamond-set white enamel
cigar cutter with matching pocket knife.
By Fabergé, ca. 1900. Knife: 3 in. with bail
Cigar cutter: 2-1/2 in. with bail
Provenance: Forbes Collection.

Oblong nephrite cigarette case
with cabochon ruby and crown rose
diamond hinges and clasp.
By Fabergé, workmaster M. Perchin,
St. Petersburg, 1899-1903.
L: 3-1/2 in.
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IMPERIAL PORCELAIN

Imperial porcelain “letter”
(paket) box, with stamp on
one side and “addressed”
To my most Noble Lady,
Nadezhda Ivanovna
Malishkina from Vneronov.
Russian Imperial Porcelain
Factory, ca.1760
3-1/4 x 2-1/2 x 7/8 in.

Imperial porcelain “letter”
(paket) box, with stamp on one
side and “addressed” in script on
the exterior of the cover
A Madame / Madame de N...
/ à Son Logis, and painted on
the interior with fashionably
dressed figures.
Russian Imperial Porcelain
Factory, ca. 1760
3-1/2 x 2-5/16 x 7/8 in.
Ref.: S. Kaznakov.
Paket Snuffboxes. 1913,
mentioned p. 18.
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MICROMOSAIC GOLD BOXES

Circular Empire gold and
purpurine micromosaic box
(with red lacquer sides).
Paris, ca. 1810.
D: 1-2/3 in.
Oval Empire gold box
with micromosaic of
flowers mounted in purpurine.
Inscribed A la plus aimable
et plus aimée on interior rim.
By C. Petschler, Paris, ca. 1810.
L: 1-1/2 in.

Tiny Empire gold and
micromosaic vinaigrette
with a spaniel micromosaic
set in a hardstone.
Paris, ca. 1810. L: 1 in.
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FINELY CHASED ENGLISH GOLD BOX
A highly important documented repoussé gold
snuffbox, the lid decorated with a scene of Hercules,
Alcestis, & Admetus. Engraved signature “Burges”
on the cover. By François Harache, chasing
by Thomas Burges. London, ca. 1750.
3‐1/4 x 2‐1/4 x 1‐1/4 in.
Reproduced and described in Edgcumbe, Richard,
The Art of the Gold Chaser in 18th-Century
London, fig. 15.
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JEWELED OVCHINNIKOV ICON

Gilded silver and cloisonné enamel icon of the Mother of Kazan
with pearl robe set with jeweled stars. In shadow box.
By Pavel Ovchinnikov, Moscow, 1896.
10-1/2 x 8-3/4 in.
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SEMENOVA KOVSH
Silver gilt shaded enamel kovsh.
By Maria Semonova, Moscow, 1908-1917. L: 9 in.
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RÜCKERT COFFEE POT

Russian silver gilt, cloisonné enamel and
agate coffee pot of baluster form, with tiers of lobed
teardrop panels with vari-colored stylized foliage,
crowned with an acorn finial. By Feodor Rückert,
Moscow, 1896-1908. H: 8-3/4 in.
Exhibited: Virginia Museum of Fine Arts,
1999-2012.
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BATENIN PORCELAIN VASES

Pair of gilded porcelain vases, the front and reverse finely painted
en grisaille with scenes of love featuring Cupid and Psyche,
and Venus and Adonis, with Cupid, after Canova; with Venus’s
swan-drawn chariot echoed in the dramatically arched swan and
leaf-form handles. Batenin Porcelain Factory, St. Petersburg,
ca. 1820. H: 14-1/4 in.
In its short life, the Batenin Factory, founded in 1811 and active
until it burned down in 1838, was noted for its production of
opulently gilded and painted wares.
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BRÛLE-PARFUM
Brûle-parfum mounted
in gilded bronze, the circular
rhodonite top and base
joined by tapering
rectangular nephrite legs.
After a design by I.I. Galberg
(1779-1863), a Swedish
architect and designer,
architect from 1817
to the Cabinet of His
Imperial Majesty, provider
of numerous designs
for the Imperial Lapidary
Works, 1860-1880.
H: 11 in.
Nephrite was discovered in
Russia in 1853, and
this piece, together
with the next two, were
early uses of nephrite, pre-dating
Fabergé’s extensive use of it.
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KOECHLI GOLD BOX

19 TH C. RUSSIAN CANDLESTICKS

Cartouche-shaped gold-mounted nephrite box.
By F. Koechli, Russian, ca. 1867. 3 x 2‐1/2 x 1‐3/16 in.
This St. Petersburg jeweler was established in the 1870s,
and was supplier to the Court of jewelry and goldwork.
(opposite page)
Pair of bronze-mounted nephrite candlesticks.
Probably Imperial Lapidary Works, St. Petersburg,
1860 -1880. H: 4-1/2 in.

98

99

19 TH C. LAPIS LAZULI VASE

Gilt bronze-mounted lapis lazuli vase.
Russian, ca. 1820. H: 19-1/4 in.
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THE QUARREL & THE RECONCILIATION
BRONZE SCULPTURES
Pair of gilt bronze sculptures
on gilt bronze and malachite bases.
They represent “The
Reconciliation” (1803-04) and
“The Quarrel” (1810). Modeled
in France by Denière & Matelin
(François‐Thimotée Matelin),
they were mounted in
Russia circa 1810 on malachite.
Compare to a pair of virtually
identical ones, but with
red marble bases instead
of malachite, in the Hermitage,
which came to the museum
in the early 19th century.
Height: 25 inches (63.5 cm)
Width: 10‐5/8 inches (27 cm)
Depth: 6‐3/4 inches (17 cm)
Cf.: The exhibition
French Decorative Bronze
of the 18th Century
in the Collection
of the Hermitage, 1988.
Ref.: Jean‐Dominique Augarde.
Une Nouvelle Vision du
Bronze et des bronziers
sous le Directoire et l’Empire
in L’Objet d’art, No 398
(January 2005).
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